






















































































BARRY GILLAM 22.3
4283 Katwonah Avenue '

Broax

New York 10470 USA

vebeenuylngmdemdewmueu

 Philosophical Guapanf:ommonfaniines

Your emphasis on communication is. no
different but the expression it finds in your
writing and edivng is unique, It all has to
do with style, of course, The Rotsler cover
(PG 25)) perfectly mirrors the spirit of
inquiry and the sense of balance and
proportion that is found within. And even
there, in the layout of the text, there s
taste and tact, an understanding of
lmitations unknown to, say, Dick Geis,
whiose relentless, omnivorous three columns
in The Alien Cﬂdcsgroundevexythlng ~
into the same pabulum.

I must second John Foyster's appreciation for
your Kwalhioqua articles. I'm sure I'm
misting some in~-group Australian conno-
tations, but I enjoy them nevertheless. 1
haven't yet recefved Kwalhioqua/SFC 40,
but I understand that's mostly SFC material .

‘and 1've read a rumour somewhere that

Kwathioqua is folding, so perhaps I'd better
tell you directly what I've said to Ed Cagle.

1 find myself comparing your little fables 1o
Flann O’Brien for your civilized weatment
of the madness inherent in unforgettable
character skewhea ("The Butterfly Mind of
Billington®). In "All I Know About Swagmen'
you sound like a tipsy student whose explic~
ations become more intriguing as they
become more outrageous, and whose

crl ticism becomes more absorbing as is
subject becomes more imaginary, so that
one is not distracted from his inventive
discussion by anything so mundane as a

- subject.

{Hold it xiglt there, friend: I'm pretty. .
sure you're being complimentary - matter
of fact, I'm sure of it - but I don't entrely
understand what you mean (especially the
bits I love most:), and I feel you under~
estimate in some ways the inimitable
qualities of Dick Geis and maybe even
Bruce Gillespie and Ed Cagle. Maybe you
don't. Ilove Bruce like a brother, and
Dick and Ed like foreign cousins I've never.
met, so maybe I'm biased. Apart from
Andy Porter, Sue and Mike Glicksohn,
Linda Bushyager, Amie Katz, Gregg Calkins,

Philosophical Gas

. which the fra

Leigh Edmonds, Jobn Alderson, Jack
Speer, Redd Boggs, Peter Roberts and :
maybe another 43 people I could nsme,
Dick, Bruce and Ed produce the best
fanzines I get to see these days. Prom
my poiat of view, all the fanzines they

produce are infinitely superior to mine,

because all I have to do is read them:
there’s no hasnle at all about typing
stencils and fighting recalcitrant Roneos
and so on; there they are, and I love "em.
PG gives me a pain in the arse - and 0
do the articles I wifte ~ because it and
lheydnuldbesomuchbetmdnnd:ey
are. Pray continue.) ‘, : ’

Ursals Le Guin's article is yery interesting.
And her conclusion is something that
seems oddly to have been mised by most

.of critics, -1 once considered writinga -
- serfes of short .evaluations of sf authors,

to be tentatively titled *Private Worlds®
{bow can I trust a man who splits his
infinitives?) - after the La Cawa film. -
1 think Mrs Le Guin vastly underestimates

. current lterature, though. While we do:
not have an equal of Tolstoy or Gogol or

Eliot among us, we should not neglect the
virtwes of such considerable novelists as =
Nabokov, Barth, Elkin, Pynchon et al. -

These novels are different because thei r
authors see life differently today, - Afeer -
dos Pasos decentralized the American
novel, the novel of chatacter has become
the exception: some of Nabokov, some of
Sheed, The rule is the novel of theme, in
gmentation is not a sign of

the writer's inadequacy (which is the. mistake
most.critics make about dos Passos) but a -
deliberate presentation of their material:
Burgess, Beckett, Kosinski, Hawkes, . - -
Barthelme et al, When I reviewed STAND
ON ZANZIBAR 1 made the same mistake, -
although in retrospect what surprises me
most {s that in John Brunner's comment he
claimed his abilfty to create characters -

as if he hadn®t realized the implications of
the dos Passos method, which subordin es
any one character to the social unit. - Brunner
made excellent use of this technique to write
truly social novels, but he hadn t put htt
method inm wotds.

This is the other side.to the *private worlds’
theory, . Becawse much sf is, if unconsciousty,
a part of literature, this isn't seea by the
readexs of sf because they %0 seldom read -
{continued on page 18)
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Written and published by John D. Berry 6614 Quinten Street Falls Church Virginfa 22043 USA.
Printed by John Bangmund. F&EW is a kind of supplement to Philosophical Gas 27, and is therefore
also published by John Bangsund, Before this colophon becomes too confusing, let’s get out and
have a word from the printer,

A WORD FROM THE PRINTER

26th April 1974: John Berry wrote to me recently. Anyone who has had a long letter from John

will appreciate what vast pleasure bursts from that simple sentence: a letter
from John is an occasion, a happening, an experience to uplift the flagging spirit and make
joyful the fannish hearr, Atleast, the letters he writes to me have that effect; I haven't seen
the letters he writes to you. In this particular letter John asked me (a) whether I could use a
column in Philosophi cal Gas, and (b) whether he should join ANZAPA. I pondered these
questions for some considerable time: after all, the pages of Philosophical Gas are not open to
just any Ted, Dick or Harry, and membenhip of ANZAPA is not a thing to be entered upon
lightly. An bour or so after receiving John's letter, therefore, I posted to him & short note of
about 5000 words in which I said yes to both questions.

In my note I mentoned that the deadline for PG 27 was 1st May. Unfommanely my Government
has not required my services for the past fortnight, so PG 27 was unexpectedly completed last
week (and the Campbell book was completed this week: praise Bill Snedden and Doug Anthony,
from whom these blessings flow ~ but don't vote for ‘'em). Today, most embarrassingly, well
within the deadline, here {s John's first column in my mafl. What to do?

Answer: What I'm doing. - John wishes to join ANZAPA, and I can foresee that under the
enlightened dictatorship of our new Official Bloody Editor, John Foyster, our Association will
rapidly become the most brilliant, provocative, scintllating &c amateur publishing association
in existence - that the waiting list will soon include the most famous names in fandom - and
that to be a member of ANZAPA in this Golden Age will be reckoned more of a distinction than
possessing a roomful of Hugos, perhaps even more than being mentioned favourably by Norm
Metcalf. So John's column is being published primarily as his first contribution to ANZAPA.

But the column was written for Philosophical Gas. So: ANZAPA will see F&EW as a separate
publication in its own right; readers of PG who are not members of ANZAPA will see itasa
supplement to PG. What could be fairer? Ladies and gentlemen: john D. Berry...

THIS AFTERNOON I sat in Giacomo's, the a pizza place quite like it, since the decor is
New York-style pizzeria cum Virginia-style still basically that of the ice cream parlor it
ice cream parlor that occupies part-of the started out as - all bright colors and pop-art
vast shopping center out on Route 50. I sat walls, spindly-backed wooden chairs and a

at a table near the window, drank the free sort of olde-villagey ice creamery area fenced
refills of coffee, watched the people around off in the back. The only real problem (apart
me and the grey-white sky outside, and from the fact that I feel the urge for a beer
enjoyed the fact that Giacomo's sells pizza when I eat pizza or sit in a ddewalk cafe, and
by the slice. This is one of those rare places Giacomo's doesn‘t have a liquor license) is the
where people actually congregate, and as a awful muzak that fills the air whenever there’s
long-time devotee of coffee-houses and nobody flush enough or desperate enough to
sidewalk cafes, I've liked the place since feed quarters into the jukebox. (It's usually

the first time I walked in. I've never seen ‘the waitresses who get desperate, since they












